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THE FIFTEENTH EXHIBITION 
OF CONTEMPORARY AMERICAN OILS 


R the past fourteen years, current efforts of contemporary 
American artists have been exhibited at the Museum each 
June. Those who have seen these exhibitions consecutively 
should, as a result, have a certain familiarity with painting in 
this country. The fifteenth annual showing of American oils, 
which opens on June 7 and runs until July 7, should again 
assemble the principal elements of which the country’s pro- 
duction is composed, and should form a basis for judgment by 
those interested in recent efforts. With about ninety pictures, 
including a representation of Cleveland work, a cross section of 
American painting is presented with reasonable success. Yet the 
question is always arising as to whether or not any such group 
of pictures can be even approximately comprehensive. Because 
of the variation in quantity and quality of artistic output from 
year to year; because of differences in individual taste as regards 
pictures; or because of indeterminable factors—such as emphasis 
on a given style, vogue for a popular artist, and other ephemeral 
considerations—which control a positive judgment of con- 
temporary art, any representation of current art is necessarily 
but relative in value. 

In former times, many critics estimated the worth of their 
contemporaries’ efforts with a sureness born of positive con- 
viction. Time has proven their ability to make correct evalu- 
ations, and will undoubtedly demonstrate that the attitude of 
present-day critics is equally sound. Still, to be dogmatic in 
judgment is to run plenty of chance of betting on the wrong 
horse. No one can foretell the whimsicalities of taste nor into 
what oblivion some of the best artistic efforts may fall. The 
matter of final appraisal must rest solely with those of well- 
considered judgment and definite taste, and they can only do 
their best and wait. 


Published monthly, excepting ay == and September, by The Cleveland Museum of Art, in Wade 
Park, Station E, leveland, Ohio. — included in membership fee, otherwise $1.50 per year. 
Single copies, 15 cents. Copyright, 1935. Entered as second class matter March 6, 1930, at the 
Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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Because of America’s recent dependence upon Europe in the 
realm of intellectual pursuits, the European critic is inclined to 
assume that all that occurs creatively on this side of the 
Atlantic—in painting, sculpture, and music—is imitative and 
lacking in any elements not basically continental. Despite the 
conscious and deliberate training of American artists in Europe, 
art in this country has, during the nineteenth century, steadily 
broken away from European dominance. Today, even those 
artists whose viewpoint is closest to that of the Impressionists 
produce work in which native elements are the distinguishing 
characteristics. Not only has the American artist become con- 
scious of his native environment, but even the critics are 
strongly aware of the American scene. It may be argued that 
close association with American painting on the part of an 
American critic unfits him for judgment because of a too great 
familiarity with both the artist and his background; with equal 
justice it may be said that this very familiarity, never acquired 
by the foreign critic, is the one necessary basis for clear dis- 
crimination. 

In a review of the current exhibition, the works of certain 
artists can be grouped according to aim and purpose, to tech- 
nique, style, or subject matter. Among those artists who have 
died recently, yet who take their place within the contemporary 
scene, are: Maurice Prendergast, an Impressionist, whose ““New 
England Harbor” is exhibited, and who has a very individual 
use of color; George Luks, represented by “Old Flower Woman,” 
who is virtually an Impressionist in style, if not in color; Samuel 
Halpert and Jules Pascin—though Pascin’s close dependence 
upon Renoir places him somewhat apart. Among the artists of 
today, those working in an Expressionistic vein are: Eilshemius, 
Georgia O’Keeffe, or Arthur G. Dove; their work, although 
akin to German Expressionism in its intellectuality, is yet 
totally different in its objectives. 

The realism of an American scene moves the emphasis far 
from the European viewpoint in the work of such men as John 
Sloan, Eugene Speicher, Leon Kroll, or Gifford Beal, Reginald 
Marsh, Bernard Karfiol, Ernest Fiene, and Morris Kantor. 
Even the more stylized and closely constructed patterns of 
Maurice Sterne, showing clearly his debt to European tradition, 
have an arresting force and a purely personal note. 
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Oils from the May Show are selected by the Jury for exhibi- 
tion in the June Show. It is very pertinent to include Cleveland 
work, The May Show cannot be fairly judged if it is not repre- 
sented in such national exhibitions as the June Show. 

HENRY S. FRANCIS 


EXHIBITORS AND EXHIBITS 
Artist Subject 
Baylinson, A. S. Nude in an Interior 
Beal, Gifford Acrobats 
Billmyer, John E. Ruins, Cleveland 
Blanch, Arnold The Third Mortgage 
Bouché, Louis Railroad Crossing 


Boyd, Fiske 
Brook, Alexander 


The Garden in March 
Summer Wind 


Bruce, Edward Old Mill 

Carter, Clarence H. Creepers 

Cassatt, Mary Woman with Mirror 
Carroll, John White Lace 

Chapin, James Mill Workers 

Cikovsky, Nicolai On the East River 

Clough, Thomas Landscape 

Coleman, Glenn Fulton Slip 

Coltman, Ora Down by the Gas House 
Curry, John Steuart Riding Clown 

Dasburg, Andrew Autumn Still Life 

Davis, Stuart House and Street 

du Bois, Guy Péne Martha in Pajamas 

Dove, Arthur G. The Electric Peach Orchard 
Eastman, William Joseph Italian Landscape 
Eilshemius, Louis Near Los Angeles 

Etnier, Stephen Busy Street 

Fiene, Ernest After the Blizzard 

Ganso, Emil Fruit on Table with Green Bottle 
Garramone, Joseph Still Life 

Gerald, E. Bart The Balcony 

Glackens, William J. March Day, Washington Square 
Goldthwaite, Anne Girl with Mirror 

Gottlieb, Harry Winter, Snow 

Grauer, Natalie Eynon Pappy 

Gray, Nealan J. Kirtland Temple 

Greitzer, Jack J. Dawn 

Halpert, Samuel High Bridge 

Hill, David Wyers Still Life 

Hirsch, Stefan Penthouse 

Hopper, Edward East Wind Over Weehawken 
Kantor, Morris Baseball Game at Night 
Karfiol, Bernard Miss B. N. 
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Artist 
Keller, Henry G. 
Kelly, Grace V. 
Klitgaard, Georgina 
Kroll, Leon 
Kuniyoshi, Yasuo 
Lahey, Richard 
Laufman, Sidney 
Lawson, Ernest 
London, Frank 
Luks, George 
Maloney, Louise B. 
Mangravite, Peppino 
Marsh, Reginald 
Mattson, Henry 
McFee, Henry Lee 
Miller, Kenneth Hayes 
Moffett, Ross 
O’Keeffe, Georgia 
Pascin, Jules 
Peirce, Waldo 
Phillips, Marjorie 
Pollet, Joseph 
Poor, Henry Varnum 
Prendergast, Maurice 
Richards, Walter DuBois 
Ritman, Louis 
Rosen, Charles 
Schmidt, Katherine 
Schnakenberg, Henry E. 
Shaw, Elsa Vick 
Shahn, Ben 
Sheeler, Charles 
Simkhovitch, Simka 
Sloan, John 
Soyer, Raphael 
Speicher, Eugene 
Speight, Francis 
Sterne, Maurice 
Stoll, Rolf 
Strater, Henry 
Travis, Paul B. 
Tucker, Allen 
Varian, Dorothy 
Westbrook, Lloyd L. 
Weston, Harold 
Young, Quinter 
Zorach, Marguerite 


Subject 
A Spring Day 
Tinkers in Gweedore 
Indian Summer 
Angela Reclining 
The Mirror 
Flowers in a Garden Basket 
Woodyard 
The Brook 
Still Life 
Old Flower Woman 
Mimosa 
Girl Combing Her Hair 
The Bowl 
Sunlit Landscape 
Interior with Still Life 
The Little Coat and Fur Shop 
Fertado’s Wharf 
The Red Maple, Lake George, 1926 
Girl with Green Hat 
The Twins at the Piano 
Landscape with Pine 
Parlor, Bedroom, and Bath 
The Pink Tablecloth 
New England Harbor 
Water Street—Saturday Night 
Ballet Girl 
Rondout 
Cat and Snake 
Egyptian Vase 
Greenings 
Three Americans 
American Interior 
Spring in Connecticut 
Election Night on Broadway 
Two Girls 
Tennessee Negro 
Joe’s Graveyard 
Village Performance 
Still Life with Plums and Quinces 
Stranger in the Corral 
TheWhiteTraderComestothe Village 
The Dead Factory 
Interior of My Farm Studio 
Clouding Over 
Girl in Green 
Gates Mills Landscape 
Cook’s Holiday 
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SUMMER EDUCATIONAL PROGRAM FOR 1935 


For several years, the summer activities of the Museum have 
been growing in importance. More leisure time on the part of 
both old and young, and all the opportunities for outdoor draw- 
ing in the Fine Arts Garden, have suggested the desirability of 
several different classes, adapted to different interests and age 
levels. 

An illustrated course for adults in the History of Crafts is to 
be given by Ann V. Horton, with emphasis upon the place which 
textiles, ceramics, glass, enamels, and ivory, have held in the 
world of art. Through historical treatment of a single craft and 
through comparisons of one craft to another, a basis for dis- 
crimination will be established. Such specific points as the 
distinctive features of porcelain and pottery will be emphasized; 
the difference between certain processes of enamel will be shown; 
and the relation of techniques of weaving to patterns in textiles 
will be treated. The lectures will be given from 8:00 to 9:30 A.M., 
Mondays through Fridays; the first hour will be devoted to a 
study of reproductions in the Class Room of the Museum; this 
will be followed by a half-hour planned to provide an acquaint- 
ance with the original material in the Museum galleries. The 
class meets from June 25 to August 2. The course, offered as a 
three-point credit course in the University, requires the usual 
registration and hours of preparation. The number of auditors 
admitted to the class will depend upon the size of the enrollment. 

This year, for the first time, Dr. Munro will remain at the 
Museum throughout the summer, and will give a course for 
adults as part of the summer session of Western Reserve Univer- 
sity. This course is entitled, Comparative Aesthetics: The 
Analysis of Form in the Arts. It involves a critical study of 
different types of form in painting, sculpture, architecture, 
decorative arts, music, and literature. These arts are compared 
from a psychological standpoint to show their similarities, inter- 
relations, and distinctive qualities. Emphasis is placed on 
principles of design and standards of aesthetic value. The course 
meets daily, except Saturday and Sunday, from 10:00 to 
11:30 A.M., between June 25 and August 2, at The Cleveland 
Museum of Art. Graduate credit is given for the course through 
payment of tuition to the University, and a limited number of 
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Museum members may be admitted free as auditors without 
credit. 

The time between the closing of the University Summer 
Session (August 2), and the resumption of fall activities in late 
September, has hitherto been left with comparatively little 
opportunity for Museum work. This summer, it is planned to 
make a test of the demand for such work by offering a weekly 
class for adult members, on Wednesdays, from August 7 to 
September 11. This class, to be conducted by Milton S. Fox, 
will be given only if a sufficient number enroll by August 7. 
It will meet either mornings or late afternoons according to the 
preference of the class, and will involve some outdoor sketching 
(for beginners as well as the more advanced) as well as indoor 
study of Museum collections, and books and prints. 


SUMMER PROGRAM FOR YOUNG PEOPLE 


HOLDEN OUTDOOR SKETCHING CLASSES 
IN THE FINE ARTS GARDEN 


These classes are free and are arranged for young people 
interested in outdoor sketching and painting. Several classes 
will be formed and assigned to various teachers. These classes 
will spend half a day each week sketching in the Fine Arts 
Garden. 


Beginning Tuesday morning, June 18, from g:00 to 12:00 
A.M., and closing Tuesday noon, July 30, for boys and girls from 
12 to 18 years of age. 


Beginning Thursday morning, June 20, from 9:00 to 12:00 
A.M., and closing Thursday, August 1, for boys and girls from 
8 to 12 years of age. 


On rainy days the classes will meet in the Museum and study 
landscape drawings and paintings. The Cleveland Garden Center 
will assist in the study of trees, shrubs, and flowers, and will 
provide flowers for drawing and painting. All materials will be 
furnished by the Museum. Registration at the office of the 
Department of Education. 


The regular Saturday Morning Sketching Class in the Museum 
galleries will be continued during the entire summer. All materials 
are provided by the Museum. 
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CHURCH MUSEUM CLASSES 

These classes are made up of young people from the churches 
of Greater Cleveland. The general subject of study will be 
Christian architecture, sculpture, and painting. There will be 
opportunities for drawing, painting, modeling, paper-cutting, 
all directed toward a comprehension and understanding of the 
art background of the church. The classes will be grouped 
according to age levels; boys and girls from 8 to 16 will be 
welcome. 

The classes will meet Monday and Wednesday mornings, 9:30 
to 11:30 A.M., in the Department of Education, The Cleveland 
Museum of Art, beginning June 17 and continuing through 
July 24. Registration for these classes will be made at the 
Museum. A fee of $2.00 will be charged for this course, payable 


in the Department of Education of the Museum. The teacher 
is Lois Gilbert. 


MUSEUM STORY HOUR FOR BOYS AND GIRLS 
Wednesdays at 2:00 p.m. in the Children’s Museum. 


A MUSEUM HOUR FOR LITTLE CHILDREN 


Wednesdays at 2:00 p.m. in the Class Room. This group will 
be in charge of Rita Eyerdam. 


MOVING PICTURES 


Saturdays at 11:00 A.M. in the Auditorium, beginning June 22 
and continuing through July 27. 

For further information about the above classes, please call 
the Educational Office, GArfield 4015. THOMAS MUNRO 
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CLEVELAND CONCERT COURSE 


During the season of 1935-36, The Cleveland Museum of Art 
will again act as sponsor for the series of programs known as the 
Cleveland Concert Course and directed by Mrs. Emil Brudno. 
The attractions offered for next year are as follows: 


Friday, October 18 Kirsten Flagstad, soprano 
Friday, November 15 Fritz Kreisler, violinist 


Friday, November 29 Ignaz Friedman, pianist, and 
Ria Ginster, Heder singer 


Friday, December 6 Edith Lorand and her Hunga- 
rian Orchestra 


Friday, January 17 Trudi Schoop and Ballet 
Friday, January 31 Artur Schnabel, pianist 


Season tickets for the series will be $4.00, $5.00, $6.00, and 
$7.00, with single admissions from $1.00 to $2.50. Special season 
tickets at $4.00 may be obtained by teachers, librarians, and 
social workers by paying $2.00 now and the balance October 1. 
Checks should be made payable to Mrs. Emil Brudno, 2512 
Euclid Heights Boulevard. 
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By Morris Kantor 


AFTER THE BLIZZARD 
Lent by The Downtown Gallery 


BASEBALL GAME AT NIGHT 


Lent by the Rehn Galleries 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
President Joun Lonc SEVERANCE 
Vice Presidents GwINN MATHER 
LEonarD Hanna, Jr. 
FRANCIS FLEURY PRENTISS 
Treasurer JoHN HunTINGTON Horp 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CueEster C. BOLTON Joun H. Horp 
Haroip T. CLark G. MATHER 
M. CoE Cares L. MurFEY 
Henry G. DALTon Francis F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
Leonarp C. Hanna, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp Francis F. PRENTISS 


FINANCE COMMITTEE 
Lewis B. WiLLiaMs, Chairman 
Henry G. DaLTon Joun H. Horp 
LeonarD C. HANNA, Jk. G. MATHER 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
M. Cor Epwarp B. GREENE 
Leonarp C. HANNA, Jk. WILLIAM G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInrrep G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. BoLte 

E. S. Burke, Jr. 
STEVENSON BuRKE 
M. CLapp 
Mrs. H. A. EVERETT 
Paut L. FEtss 
FRANK H. GINN 
B. GLEASON 
Satmon P. HALLE 


Mrs T. P. HowELL 

Davin S. INGALLS 

Mrs. H. H. JoHNSON 
ALFRED KELLEY 

Mrs. RacpH T. KING 
Woops KING 

Amos B. McNairy 
LauRENCE H. Norton 
Mrs. FRAncis F. PRENTISS 
H. M. Hanna Mrs. ANDREW SQUIRE 
Epwarp S. HARKNESS AMBROSE SWASEY 
GueErpon S. HoLpEN Mrs. WInpDsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 


Secretary to the Director CLara E. GAETJENS 


Editorial Assistant Sirvia A, WUNDERLICH 
European Representative Haro_p W. Parsons 
Cashier Wa ter A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 


Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary 
Assistant in Membership 
Assistant at Sales Desk 

Printer and Photographer 

Superintendent of Buildings 


Daisy W. WARNER 
EpiTH Burrous 
Fiora E. Harp 

Epp A. RUGGLES 
Joun W. McCase 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 
Curator of Oriental Art Howarp C. Ho tis 
Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LovIsE BURCHFIELD 
Curator of Prints HEnry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrassE 
Curator of Musical Arts ArtTHuR W. QuimMBy 
Curator of Education THomMAs Munro 
Assoc. Cur. for Administration Louisk M. DUNN 
Literary Assistant KATHARINE GIBSON WICKS 
Secretary Ipa Leg RoGeErs 
Assistants: Mr. Martin, Mrs. FAIRBANKS. 
Extension Work: Mrs. RuGGLEs, MR. ALVAREZ. 
Librarian, NELL G.SILL. Assistants: Miss THWING, 
Miss TALLMAN, Miss VAN DER VEER, Mrs. 
Borton, Miss JoHNSON, Mrs. MILLER. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
= holidays. Friday evening is free from 

to 10 during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are pre 
visitors, but appointments shoul 
advance. 


red to assist 
be arranged in 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 10 


Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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